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Middle Eastern Conflict: Daesh Counterterrorism Strategies & 
Effects 

Sara Carey 

“I know not with what weapons World War III will be fought, but World War IV will be fought with 
sticks and stones.”  

Even to Albert Einstein, the answer is as complicated as the situation. The situation is this: a 
radical group of Islamic extremists in the Middle East have waged war on the world in an 
attempt to overthrow all government and establish their own authoritarian, worldwide 
caliphate. This group is commonly referred to as ISIS, an acronym for the Islamic State of Iraq 
and Syria. However, in this paper they will be referred to as Daesh, a newly-emerging term 
based acronymically on the group’s Arabic name. Established in 1999, Daesh rose to 
prominence in the latter half of the 21st century. In June of last year, after gaining control of 
Syria through deadly ground fighters and brutal battle tactics, Daesh announced its end goal: 
“the establishment of a single, global state under its radical interpretation of Islamic 
rule” (Raymond) 

There are two main contrasting schools of thought in the containment and eventual eradication 
of Daesh. The first is a passive reaction. The United States has seemingly adopted this subdued 
method of being only defensive – we reel when they attack us, but nothing more. Except for a 
handful of weapon-specialized, high-rank killings such as Jihadi John, this has been our 
government’s mode of operation – and it has both positive and negative outcomes. A basic 
account of this tactic’s effects follows: if we remain with this passive reactive strategy and reject 
a war plan, it is true that the U.S. will not be directly responsible for the death of innocent 
civilians, and it is also true that there will be no military spending allocated to the destruction of 
Daesh. In contrast, the negatives to our continued passive method include the fact that Daesh 
will continue to kill our civilians as well as their own, and they will not stop until all why defy 
them are eradicated and their caliphate is wholly instilled. 

The other school of thought in how we should react to Daesh’s growing supremacy is a 
counterstrategy of elevated offense. In direct contrast to our current passiveness, this is not only 
a defensive tactic but an active one, too. It involves retaliation as well as attacks of our own 
volition in a battle to eradicate the enemy. Like the passive reaction, it has its positives and 
negatives, but the scale is not as balanced. A positive argument would be that there is a 
possibility of killing the main players of Daesh, and this is true. However, the cons to this 
offensive method largely outweigh the pros: there would be much greater military spending, 
many more lives lost in an all-out war (civilian and military), and our attacks will give even more 
of a reason and incentive for Daesh to promote their jihadist ideology to their followers. Most 
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importantly, our attacks and supposed killing of Daesh’s supreme leaders will leave an even 
worse power vacuum to be filled.  

On this sort of global scale, neither side has the perfect answer. The former method of response 
to Daesh’s terrorism, as listed above, is the passiveness we have been performing all along. It is 
perhaps the hope of followers of this method that Daesh, and others like them, will simply ‘give 
up’ or change their ways. A supremely idealistic and pacifist point of view, followers are simply 
remaining anti-war and trying to stop the creation of total descent into chaos. The other 
response method, elevated offense, is a more proactive tactic with the idea to send over as 
much manpower and machinery as necessary to completely demolish the enemy from the face 
of the earth. With its ignorance of basic human rights issues, not to mention excessive military 
spending, this strategy will only succeed in leaving a political gap in the Middle East just waiting 
to be occupied by an even more radical adversary. So what is the answer? How do we stop an 
enemy, so vast and yet seemingly unattainable, from continuing to advance its global 
domination goal? 

It is my opinion that the best strategy is a subcomponent of the active, offensive method – 
though nowhere near that magnitude of military power. Regarding the passive strategy, I see 
absolutely no benefit to standing idly by and simply waiting in vain for Daesh’s innumerable 
forces and violent attacks to grow more frequent and more lethal. In order to best counteract 
Daesh’s militant advancement, we must rapidly implement a plan to isolate and destroy their 
key rulers – which could be done with the utilization and management of undercover 
intelligence operations and subsequent eradication by extremely small and specialized military 
forces. Plainly put, identify top targets who have the most power, zero in on their location with 
advanced technology, and send in no more than 300 men to undergo this operation. Yet, this is 
only half the plan. Once the crucial leaders are killed, a desperate and fanatical rush to power 
will develop. Here lies the never-ending problem of the Middle East power vacuum. If one evil 
is eradicated, so another will merely take its place. Each time this gap is filled, the successor 
assumes an even more radical and powerful ideology than their predecessor. Simply taking the 
man out of the wilderness is not the solution. 

This seemingly unsolvable enigma exists because the problem is not man; it is the idea. And the 
idea is this: an ultra-conservative and orthodox following of Sunni Islam, generally referred to as 
Wahhabism. This subsect is the undisputed culprit, says David Kirkpatrick, author of the 2014 
New York Times article “ISIS’ Harsh Brand of Islam,” in which Daesh themselves claim their 
“guiding principles” are an “almost exclusive commitment to the Wahhabi faction of Sunni 
Islam”. Wahhabism is arguably the “most destructive” and savage movement in all of religious 
history (Kirkpatrick). But it is just that – a movement. You kill the idea and you kill the evil. A man 
is nothing by himself – it’s the ideals to which he prescribes that grant him power. But how do 
you stop an idea? We cannot ban a religion; history and basic human nature has proven this an 
impossible feat. Even on pain of death, people will believe what they want to believe. It is my 
opinion that our only chance to possibly reform the sociological infrastructure of the Middle 
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East at its core is to first, eradicate the corrupt and power-hungry men who give the Wahhabism 
ideals strength and force, then educate to stop the cycle from happening once more. It is a 
tricky and near-impossible feat to undergo, yet I believe it’s the only solution. Troops on the 
ground have no true staying power; as proven in the Iraq Invasion of 2003. As soon as they 
leave, perceivably leaving the Middle East in a state of superficial peace, they are called back 
again. The religious chokehold Daesh and similar groups inflict on that region will never change 
unless the cycle of murder and revenge is stopped by one side, and instead education is made 
the forefront of political reform. 

Much of my strong reasoning against the pro-war mindset of some Americans, who advocate 
the extreme elevated offense strategy, is that if the history of our affairs with the Middle East is 
closely examined, it becomes readily apparent that an over-reactive method of retaliation is 
never the answer. It is a short term solution for a long term problem that merely exacerbates 
and avoids the difficult, deep-rooted issue. ‘Just bombing them’, as some will swear is the 
answer, will solve nothing. What it will do is foster the ever-growing seed of hate and add to 
Daesh’s jihadist ideology that they plant into the minds of naïve children who are shown no 
other way of life. This is exactly what Daesh and similar groups want - to continue to indoctrinate 
young women and men into their armies to wage war against the perceived evil Western world.  

Another reason as to why sheer force and manpower remains an ineffective answer is frankly, 
the issue of pure logistics. Again, not only would this actually be harmful in the long run and 
continue the disastrous cycle of warfare, but it’s completely illogical. In a June 2015 Aljazeera 
article, journalists released “CIA estimates” of Daesh’s extensive range, citing a number 
“upwards of at least 50,000 fighters in Syria alone”. This number does not include the countless 
other members spread throughout the entire globe, and their numbers are always rising. Most 
uninformed Americans have a stereotypical image of Daesh – fifty or so men, dark-skinned and 
clad in all black, wielding blood-stained weapons and marching through the desert. This is 
simply not the case. There are thousands of Daesh members of every race, age, gender, 
heritage, etc. They hold menial jobs, they have daughters and husbands, they may have never 
even stepped foot outside of the United States in their life. The single and most dangerous 
thing they all possess is a fanatical, kamikaze-like duty to their religion and to Allah – to bring 
the world together under one caliphate, no matter the cost. It is because of this that a red-
blooded, American flag-waving march into hostile Middle-eastern territory would be nothing 
more than a repeat of nearly the last two decades. 

An enemy with this level of mass, fluidity, and immorality is seldom seen – but one that has been 
conquered before. The Second World War saw the rise of a man who, once again through mass 
indoctrination of a warped ideology, oversaw the murder of six million Jews alone – not to 
mention countless others deemed unworthy of life. Along with the help of Russia, we were able 
to finally outwit and outnumber Hitler’s army in the Battle of the Bulge. But although these wars 
and battles, particularly D-Day, are idealistically reflected on as part of the greatest generation, 
make no mistake there were thousands upon thousands of lives lost.  
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And so the same is happening all over major cities of the globe. From Paris to Beirut, to Kenya 
and the Middle East itself, extremist Islamic powers are chasing authoritarian rule and will stop 
at nothing until they claim it. Although there are two conflicting schools of thought on the most 
effective way to solve this world crisis, I believe one of small and swift Special Forces, along with 
implementation of education, is the only answer for a long-term solution. However, the 
sociopolitical landscape of the Middle East is in a constant state of revolution. If Daesh 
continues its rampage of war in the name of religion, perhaps the time for a Third World War 
will be upon us.  
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Vietnam and Iraq Echoed in Film and Society 

Sara Carey 

Since its inception almost a century ago, film has become the dominant storytelling media of 
our culture. A deeper understanding of film and its characters reveals the transformation of war 
heroes in cinema and their connection to society. As culture has evolved, cinema and its 
portrayals of heroes have also evolved. Essentially, the screen echoes society’s conscience. A 
nation's culture and ethics become public in whatever art form happens at the moment to be 
the most accessible to the largest population. In the last half century, that art form has become 
the movies.  

The characteristics of heroes have greatly evolved over time. As society has progressed and 
regressed - going through the natural ebb and flow of cultural movements such as reform and 
enlightenment - so have the movies. Steven Johnson, bestselling author of Everything Bad is 
Good for You, calls these characters that have “story arcs” and “who develop or change over the 
course of the film” (128), the heroes. Contrasting war heroes in four Vietnam War and Iraq War 
American films, their transformation reflects society’s values of the time.  

For every large scale event, there is a defining movie – a certain film that anyone from that era 
can relate to. Although William Phillips, author of Film: An Introduction, is correct in 
acknowledging that the subjects of films “must be considered…in light of the filmmakers’ 
motives, methods, and skills” (Phillips 4), it is my belief that across all mediums, regardless of a 
given director’s personal reasons, what is most popular is almost always definitive of the culture 
of that particular era. Continuing with this theory, the most creditable method of determining 
these movies is to look at their total global gross. From Vietnam to Iraq, the heroes have shifted 
to represent the current American cultural landscape. Setting in opposition the war heroes of 
two Vietnam-based films against two Iraq-based films, what emerges is a fundamental 
illustration of that era’s culture and values.  

The Vietnam War, lasting from 1955 to 1975, was fought during the Cold War era and took 
place in Vietnam, Laos and Cambodia. North Vietnam, supported by communist allies, wanted 
to overtake South Vietnam, which was supported by the U.S. and other anti-communist 
countries. The U.S. government regarded American involvement in the war as a way to avoid 
the spread of communism. U.S. troop levels escalated throughout the 1960’s, peaking in 1968. 
In the end, the U.S. retreated, but not without a huge fatality count and a shadow that would 
linger over the nation for years to come.  

Strangely, there was only one major, non-documentary, Vietnam War movie produced during 
the conflict itself - John Wayne’s 1968 Green Berets. The movie was attacked by many critics on 
political and aesthetic grounds. Only since the end of the war has the subject become one of 
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Hollywood's best-sellers. Almost half a decade after the end of Vietnam, Apocalypse Now was 
released, grossing $83 million. It was a smash-hit, and for many, represents the Vietnam-era 
almost unequivocally. Martin Sheen portrays the protagonist, Captain Willard. He is a fatigued, 
returning from his first tour of combat in Vietnam unable to cope within the confines of 
civilization. When he is given a top-secret mission to locate and assassinate a Green Berets 
Colonel who has reportedly gone rogue, and possibly insane, Willard and a small boat crew 
journey through the jungles of Cambodia searching for him. Traveling upriver, he becomes 
increasingly disenchanted with the idea of warfare and the battles he is fighting. He falls prey to 
his own doubts and insecurities and begins to align himself with Colonel Kurtz’s savage ideals. 
Allegorically, Willard’s journey to Kurtz is a journey into the darkness of the human soul. His 
voyage morphs into an “inner reflection about the duality of humankind and the struggle 
between the rational and irrational” (Phillips 14), and he becomes more agitated and separated 
from reality - obsessed with his target. Willard withdraws into himself and transforms. 

Seven years after Apocalypse Now, Platoon was released, grossing $138 million. Platoon was an 
abundantly pragmatic film, and the audience, now eleven years after the end of the war, 
appreciated this realism. The lead character, Chris Taylor, played by Charlie Sheen, is a 
nineteen-year-old college dropout who has volunteered for combat in Vietnam. He has rebelled 
against his wealthy and privileged upbringing and is on a quest for self-discovery.  For him, the 
war is something to be proud of, and a place where he can do his share for his country like 
everyone else.  Immediately upon arriving, however, he realizes the stark reality of war in 
Vietnam is quite contrary to his beliefs.  The director, Oliver Stone, says his film is about, 
“survival, period. Forget about military heroism and all that stuff you saw in the movies." As the 
director served in Vietnam himself, he claims Platoon is a more documentary style approach to 
film. as “Dan Butler, author of Myth and Counter-myth, a study on war hero archetypes, explains 
the contrast between black-and-white war films and Stone’s war films, arguing that the latter 
“emphasize[s] the desolation, ferocity, filth, and tedium experienced by soldiers who fought in 
Vietnam” (9). Pvt. Taylor is exposed to the worst human nature has to offer and is ultimately 
forced to consider his own moral convictions. 

Stepping away from the screen and into society, the outlook towards the government worsened 
with each passing year in Vietnam. In his 2013 NPR article entitled, “Iraq Casts Shorter Shadow 
than Vietnam”, Alan Greenblatt explains how it was a turbulent time, as “Vietnam…opened rifts 
not only between generations, but also between the people and the government” (12). Society, 
especially the youth subculture, was directly affected by the war. A generation gap split the 
nation into two main sects: anti-war and pro-war. Chuck Klosterman, senior writer, columnist 
and author of Sex, Drugs, and Cocoa Puffs, maintains that because of how infamous the slow 
and expensive process of filmmaking is, “the finest films from the seventies were really just the 
manifestation of how art and life had changed in the sixties” (162). After a generation of being 
“entertained by an illusion of simplicity” and the “clarity of good vs. evil” (Klosterman 163), films 
like Apocalypse Now and Platoon offered the kind of psychological complexity people were 
suddenly relating to in a very personal way. 
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This sensitivity to difficult subjects is mainly why it took years after the Americans withdrew for 
any major film to deal directly with the Vietnam War. In Peter McInerney’s Film Quarterly article, 
“Apocalypse Then: Hollywood Looks Back at Vietnam”, he argues that perhaps this gap “allowed 
feelings of guilt, loss, and defeat to subside among American movie audiences” (21). The 
nation, after a unanimous defeat, fell silent on the subject of war. Only years later, when Vietnam 
veterans and civilians had returned to a modicum of familiarity and acceptance was Apocalypse 
Now released. McInerney argues that this film and others like it released post-Vietnam 
“collectively document the troubled American experience that was the Vietnam Conflict, as well 
as the cultural crisis that went along with the war” (23). They deviated from the traditional 
Hollywood patriotic war films of early postwar-times in that they were either passionately anti-
war or ambiguous. They portrayed the darker side of Vietnam and war in general as opposed to 
simply casting it in an idealistic, glorified light, such as The Green Berets. The heroes in 
Apocalypse Now and Platoon “depict the war as a moral dilemma, and show that the savagery 
of war is not limited to the enemy or a simple sense of evilness, but is instead something that 
lives in all of mankind” (McInerney 15). Along with Platoon, these two films reflected the 
troubled feelings of an era going through war, and coping with peace, recovery, and resistance. 

It took years for the U.S. to shake off the lingering touch of that war. It wasn’t until about twenty 
years later, with the September 11th attacks, that the U.S. seemed ready to engage in a full-scale 
conflict again. 

Unlike the hyper-patriotic World War Two films of the 1940’s, and the defining Vietnam War 
movies such as Apocalypse Now and Platoon, films about the current conflict in the Middle East 
have failed to find - and resonate with-  an audience. 

In trying to find an answer for this occurrence, the nature of the Iraq War must first be examined. 
It has now been a decade since the formation of 'Operation Iraqi Freedom', which was the U.S.’s 
first invasion into the war-torn country. Its primary objective was to create a more stable Iraq by 
implementing a broader, non-terrorist government that abandoned WMD development and 
use. It wasn't the first war in Iraq, yet it was the first one that was captured, in real time, by a 
myriad of technological devices, and thus bled into not only moral and political beliefs, but our 
culture as well. Society turned to the movies as an outlet for the desperation and conflict that 
they felt after 9/11. Once more, the screen echoed the conscience.  

Zero Dark Thirty was a 2013 film by Kathryn Bigelow. Still two years after the end of the Iraq War, 
no other film about the conflict has made as much money. It performed extremely well critically 
and commercially, being the highest-earning Iraq War film, grossing $138 million. It’s essentially 
the “greatest manhunt in history”, which was the film’s slogan - dramatized for the screen. It 
depicts the laborious, decade-long struggle of one woman, Maya, to seek out and bring down 
the leader of al-Qaeda, Osama Bin Laden. Maya, played by Jessica Chastain, is work-driven 
almost to the point of obsession. Her determination to capture Bin Laden takes on a personal 
note when her best - and only - friend is killed in a related bomb explosion in a café. She 
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spends ten years of her life dedicated to the take down of one man. According to Colin Stokes, 
director of communications for the non-profit Citizen Schools, “heroines” like Maya “who show 
real courage” are a huge step forward. They reflect the progressing social views of the current 
decade. In addition Maya being a resilient female character, something largely new to war 
cinema, she is also a reflection of the increasing desire of Americans to locate and capture Bin 
Laden.  

But why is Zero Dark Thirty the only Iraq War Film in ten years to generate simultaneous 
commercial and critical success?  

It’s not by the studios lack of trying. In the last decade, there have been a multitude of films 
about the conflict in the Middle East. Just in 2007, there was the release of “In the Valley of 
Elah,” “Redacted,” “Lions for Lambs,” and “Rendition”. Yet, surprisingly, all of them were flops 
that failed to capture the public imagination. Even 2009’s The Hurt Locker struggled to find an 
audience until it swept the Academy Awards - it was the lowest-grossing film ever to take the 
best picture Oscar. Lauded by critics, it was largely overlooked by the public. It grossed a mere 
$49 million at theaters. Compare this to Apocalypse Now, released thirty years earlier at $83 
million. Even with adjustment for inflation, this is still almost double what The Hurt Locker made.  

The cause of this peculiar schism lies within society’s psyche at the time. The Hurt Locker was a 
deeply realistic portrayal of the Iraq War that shattered many common pre-conceived ideas. The 
protagonist is Sergeant First Class William James, played by Jeremy Renner, a battle-tested 
leader of an Explosive Ordnance Disposal squad (EOD) in Iraq. Their objective is to disarm 
high-level bombs in the heat of combat. We first meet James in a state of withdrawal. He is 
addicted to combat – and he is being denied his fix. Parallel to Willard in the opening sequence 
of Apocalypse Now, James is waiting for a mission, all the while feeling as if the walls are closing 
in on him. All four heroes are incapable of juggling the demands of domestic life with their 
jobs; they are torn between their infatuation with war and the tediousness of civilian life. They 
are conflicted heroes who bury their troubles in the work – they feel whole only during the 
mission. Douglas Cunningham, English professor at the United States Air Force Academy and 
published author of Fragmenting the New Modernist War Narrative, writes that by the end of 
The Hurt Locker, James has begun “to see his true self and his addiction” (Cunningham 6). He 
divulges to his infant son his own personal revelation: he cannot—and does not — want to break 
free from the grips of war.  

Where the film took a wrong step is assuming that America wanted this vision laid out before 
them. Although the film remains neutral on the subject of American involvement in the Middle 
East, it does evoke larger, more philosophical, and perhaps unwelcome glimpses of the nation 
at the time. We see the war through James, and because of this we also feel the monotony, the 
alienation, and the conflict by which he is plagued. America was still deeply entrenched in the 
Iraq War at the time of this movie’s release. There was no clear end in sight. While perpetually 
divided by anti and pro-war sentiments, just two years before The Hurt Locker was released, a 
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PEW Research Poll documented that “fully two-thirds (67%) of Americans said the war in Iraq 
was not going well – the largest percentage expressing this view since the war began.” Perhaps 
a glimpse into the mind of Sergeant William James was also an uncomfortable glimpse into the 
American psyche as well. As James became disillusioned with the drone of civilian life, the 
nation became disillusioned from the Iraq War.  

Yet, it is necessary to point out that society’s eventual disenchantment with the Vietnam War in 
the late sixties and seventies, and later with the Iraq War - was not always a common concept.  
During both the first and second world war, the entire nation was involved and certain of the 
mission at hand. There was an exceptional feeling of purpose and patriotic duty, with no 
question in the public’s mind as to the political correctness of the objectives. We were winning 
those wars and we were cognizant of it. Film historian David Thomson, author of The Big 
Screen: The Story of the Movies, states that “the experience of the soldiers was an intrinsic part 
of the national psyche” (14) which contributed to the positive outlook on the war throughout its 
entire duration. Perhaps, not anymore. Thomson suggests that the commercial failure of The 
Hurt Locker happened mainly because “people did not like the [Iraq] war. They did not believe 
in the war. In general, I don’t think audiences like war films about wars that are still going 
on” (14). At the time of The Hurt Locker’s release, people did not want to see the reality of their 
war projected onto the screen. It is in this way that the culture surrounding Vietnam also 
surrounded Iraq. 

After the defeat of the Vietnam War, the American cultural and cinematic landscape 
transformed; it was no longer all for one, and Iraq war films suffered for it. There is “an 
unprecedented disconnect” (Thomson 16) between the audience of today and the soldiers on 
the battlefield. The Iraq war, like Vietnam, was forged alone, fought alone, and arguably, failed 
alone. These reasons are why The Hurt Locker, although critically applauded, fell short 
commercially compared with the three films aforementioned.  

Above all, Apocalypse Now, Platoon, and films like them stand as symbols for a major cultural 
event. Both were realistic, gritty, and daring war movies which harshly reflected the nation’s 
youth subculture and opposition to communism; while at the same time illustrating the inner 
moral battle of the individual soldier.  Platoon’s Pvt. Taylor and Captain Willard of Apocalypse 
Now are by no means perfect heroes, yet that is why they embody the spirit of the Vietnam War. 
They are merely humans thrust into circumstances they were unprepared for.  In the end, as with 
society of the time, they realize the futility of war, and become tainted, struggling with 
themselves and with external forces they cannot control.  

The Hurt Locker’s Sergeant James and Zero Dark Thirty’s Maya also reflect the shifting culture of 
the last decade. Although the former was a commercial failure, this is a testament to the theory 
that the majority of society is extremely sensitive to films that depict, collectively, what it is afraid 
of and what it does not wish to learn about itself. 
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All four are major movies - the highest grossers of their decade. Based on their popularity and 
subsequent effect, they are each definitive of their era. With Apocalypse Now, society was 
shown to be gradually accepting of the defeat of the war. Captain Willard aptly portrays the 
cultural mindset of the Vietnam era in his disillusionment of warfare. Similarly, seven years later, 
Pvt. Taylor of Platoon also understands the darker side of combat. The seven year gap allowed 
society to increase their tolerance to more realistic portrayals of the war, almost subconsciously 
desiring it as a way to manifest their contradictory feelings.  

Decades later, the phenomenon re-emerges with the character of Sergeant James in The Hurt 
Locker. This film was released during a time of intense tension between civilians and the 
government, with the national sentiment of the war’s progress at an all-time low. Although it was 
still the highest-grossing film during the decade-long Iraq War, it still fared well below the other 
three. People did not want to watch on screen what had been a long and arduous battle. In the 
end, Zero Dark Thirty comes out on top as the highest grossing Iraq War movie of all time. The 
determined protagonist, Maya, completes her life-long mission to capture and take down 
Osama Bin Laden.  Because the nation at that time had been removed from Iraq for two years, 
they were exponentially more open to a contemporary war film. Most importantly, as with the 
other three films, no matter the era, the movie concentrated on the basis of American sentiment 
at the time. It showcased the battle against the enemy - the screen echoed the conscience. 
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Shifting Ideological Lines of Transcendentalists and Radical 
Abolitionists 

Ray Dean 

Ideologies of power grow from a perceived notion of truth or rightness. By maintaining such a 
view, individuals and communal societies position themselves as harbingers of light piercing 
the darkness of ignorance, chaos and evil. Individualized these ideologies possess the prospect 
of an idolized sense of self-worth, perhaps even divinity wherefore contrarian thought could be 
considered a threat. Communal social endeavors that perceive their bond of unity to be true 
prove likewise, finding antithetical opposition parties and groups as a threat to their common 
unity.  However, ideological demarcations are often quite clumsy and overlap each other. 1

Puritan sectarianism leveled a foundation that anchored the American experience in such a 
muddled ideological duality.  This association is evident in any number of opposing 2

relationships from conservatives and liberals to socialists and capitalists, along with radical 
abolitionists and the slave-holding South. In the early 1800’s Transcendentalism began to take 
shape as an ideology of individualism and a counter reaction to a perceived demanding and 
conformist industrialized society. As slavery came to the forefront of public discussion, 
Transcendental ideology drove many to the ranks of the radical abolition movement and 
resulting violence.  Initially some Transcendentalists viewed anti-slavery and abolition as 3

beyond the scope of a perceived individual path by necessitating a communal identity to rally 
behind.  Their suspicion of a paternal oversight mirrored that of Southern states-right ideology 4

and fears of an ever-growing Federal government.  

The term Transcendentalism is a rather broad label for an American movement whose roots 
took hold in the early nineteenth century spreading out from the Unitarian Church, which was 
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itself an opposition movement within New England Puritan society.  Unitarians disavowed the 5

Puritanical theology of predestination and its Trinitarian Calvinist origins, which maintained a 
view that man was inherently evil. Instead, Unitarians and subsequently Transcendentalists held 
a cosmopolitan view that man was inherently good and salvation was attainable by self-
cultivating one’s individual free will. The influence of Romanticism brought contention within the 
Unitarian Church for some, such as Ralph Waldo Emerson who concluded that Unitarianism had 
grown too formal and restrictive for individuals to self-determine their paths. A literary British 
import, Romanticism dwelt on personal reflection of spiritual or supernatural experiences as 
well as common everyday events by writing in a conversational prose. Transcendentalists set 
out to discover and document their own inner spiritual self; they believed individuals had a 
right to self-cultivation.  6

Transcendentalism was not entirely nor solely a Christian or religious movement. Although 
Unitarianism did underlie its central concepts, ideas found in Eastern traditions such as 
Hinduism, Islamic Sufism and Confucian ethics also influenced it.  An interest in classic Greek 7

and Roman philosophy combined to make them an eclectic, well-read literary movement. ;  8 9

Notable Transcendentalist writers Emerson and Henry David Thoreau produced their own 
classics Nature and Walden, among many others that greatly contribute to the ideas of 
individuality and nonconformity commonly defined within Transcendentalism. ;  The 10 11

confluence of varied secular and religious texts these writers read and were influenced by leads 
to a less defined and broader definition of Transcendentalism. As a movement of professed 
individuals, they quite often disagreed with each other on many topics not least of which was 
slavery . Logically or naturally, Transcendentalist ideas of individuality lead many of its 12
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adherents to recognize the individuality inherent in the slave. They believed the slave also had 
the right to self-determine their own path and slavery prevented that. Yet not all 
Transcendentalists were abolitionists, or even anti-Slavery. The once Brook Farm 
Transcendentalist and states right Democrat Orestes Brownson supported legalized state 
legislated slavery and a renewed Fugitive Slave Act. ;   13 14

In 1831, William Lloyd Garrison a Boston publisher issued the first printing of the 
Transcendentalist inspired Liberator. His paper locally centralized and fueled the radical 
abolitionist movement.  Garrison published abolitionist ideals and goals through slave 15

narratives, editorials and even its advertisements; every inch of the paper propagated the 
abolitionist cause.  Thoreau himself was a contributor to the journal submitting his own 16

writings furthering the anti-slavery argument.  And in a speech condemning the Fugitive Slave 17

Act he stated the Liberator was one of the few journal’s in New England that spoke out against 
the “cowardice and meanness of the authorities” in Boston in relation to their support of the Act 
that was reinvigorated by the Compromise of 1850.  The paper helped popularize the 18

Transcendental abolitionist message and eventually these ideas made their way into Congress. 

On March 11, 1850, before Congressional approval of the Compromise, William Seward 
eventual Republican Secretary of State during the Lincoln administration took the floor of the 
Senate and delivered his first speech as a Whig Senator from New York. In riveting oratory, 
Seward attacked the Compromise bill fellow Whig Senator Henry Clay proposed to recognize 
California as a free state while increasing Federal oversight of protecting slaveholder’s property, 
i.e. slaves. His speech outlined a “higher law than the Constitution” that stood opposed to 
slavery and would eventually force its elimination. His speech also attacked the slave states 
arguments for secession. Seward laments this as being due to Southern accusations of Northern 
partisan politics as the source of a possible dissolution of the Union and in turn cites a “narrow 
foundation” on which both sides have focused on, that is to say a “compromise of natural justice 
and of human liberty.”  19
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Northern arguments against slavery were solely ideological as the North was not in danger of 
losing any slaves as Southern states were. Clay himself acknowledged that in order to preserve 
the Union more “concessions” were being asked of Northerners in the Compromise than the 
South.  Seward’s speech gave political backing to ideas rooted in Transcendentalist ideology 20

by declaring a “higher law” ; however, it did not stop the passage of the bill. Southern critics 21

clumped him together with abolitionist “anarchic New England Puritanism” labelling him a 
“Transcendental Senator” . As Southern states continued to advocate secession, so did the 22

abolitionists. They could not support a government that did not vehemently oppose slavery. In 
his Slavery in Massachusetts speech Thoreau states, “Let the State dissolve her union with the 
slaveholder…let each inhabitant of the State dissolve his union with her, as long as she delays to 
do her duty.”  The abolitionist group Anti-Slavery Friends echoed the sentiment, believing that 23

the only solution was “dissolution of the present American Union” and to form a new Republic 
without slaveholders.  24

Abolitionists differed from the anti-slavery movement in general due to their advocacy of 
immediatism, the immediate end of slavery. This idea carried the potential for public acts of 
protest, civil disobedience and violence.  The passage of the Compromise of 1850, specifically 25

the Fugitive Slave Act further spurred the ever-growing violent reactions from abolitionists that 
helped fuel the flames of Civil War. The Transcendental ideology of individuality took political 
shape, as Seward’s “higher law” became the battle cry for abolitionists.  Anthony Burns’ 26

rendition under the Act triggered a failed rescue attempt resulting in the death of a Federal 
officers and Thoreau’s anti-Fugitive Slave Act speech. In 1859, abolition violence culminated in a 
raid by John Brown on a weapons depot at Harpers Ferry to instigate a slave revolt. His hopes 
of spurring a revolt failed, however Transcendentalists were the first to hail him as a hero of 
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abolitionist hopes and many authorities cite it as the tipping point for Civil War. ;  By 1860, 27 28

many individual Transcendentalists began to take a collective view that military action was the 
only option left to end slavery.  29

An economic variable also existed in which Transcendentalism epitomized an antithetical 
ideology to that stemming along with cotton from the antebellum South. The right of ownership 
to the output of human labor in order to profit and fund the emerging industrialized world’s 
rush to consume stood opposed to Transcendental notions of individual self-reliance and 
cultivation. Market economies coerce conformity; market share only increases by an ever-
growing population of purchasers. In the eyes of the Transcendental movement the Market 
Revolution, growing Federal government and increasingly urbanized society were an affront to 
individuality and demanded a counter reaction to the conforming consumer driven antebellum 
America taking shape.   30

From their initial beginnings, markets were established on the backs of labor. Adam Smith in his 
epochal “From the Wealth of Nations” postulates that economies need a division of labor to 
function. Slaves, bakers, and doctors alike engage in services that carry a financial value. This 
valuation is subsequently exchanged for the valuated services of another and thus gives birth to 
economies. Smith argues that labor is the backbone of all economies, not gold or silver, they 
only give the power to purchase but the output of labor gives one the power to acquire gold 
and silver. In this estimation the more output of labor a man possesses the wealthier he is.  31

Seward acknowledged this in his speech outlining a history of slavery in the colonies.  32

Transcendentalism as many ideologies do, defined itself within the context of opposition. From 
its roots in Unitarianism’s rejection of Calvinism to the outgrowth of abolitionism and the slave-
holding South, Transcendentalism often defined itself by opposing what it was not. A complex 
juxtaposition results in which both parties are viewed as maintaining similar qualities, that of 
sectarianism, dualities, and extinguishing of the opponent and/or their ideology. Whether or 
not Transcendentalism ever came to be, Civil War was inevitable, the founding Puritanical ideals 
that fueled what became known as the Transcendental movement would have rounded into a 
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different but similar outcome. Abolitionists were essentially advocating racial equality not 
simply the institution of slavery. To the abolitionist slavery and racism were “twin evils”.  By 33

nature, racism annihilates the individuality of others and most Transcendentalists found this 
intolerable. 

 Jordan, pg. 596-598.33
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Dystopia Reflected in Life 

Joshua Fernando 

Joshua Fernando is majoring in Mechanical Engineering and is planning on transferring to a 
university out of town. He was born in San Mateo, California, but he was almost born on a plain. 
He grew up in Bakersfield, California and has lived in this town for all of his life. 

As we journey through a day in our lives, we might define that day by remembering the highest 
or the lowest points of it. From the perspective of utopia, everything is imagined to be perfect 
and without fault. In the case of dystopia, however, life is imagined to be dreadful if not horrid. 
The importance of utopia and dystopia across the world is shown in our day to day lives in 
whatever perfection we encounter, such as a beautiful white dove, or whatever conflict we must 
endure, such as a painful disease. Within recent years, dystopian stories such as The Hunger 
Games trilogy and AMC’s The Walking Dead have been very popular. The dystopian genre can 
truly be seen as a reflection of today’s society; however, it is also relevant to an individual’s life in 
the struggles they face, for instance coping with conflict or dealing with a dramatic change in 
the way they live. 

The use of dystopian fiction in literature, movies, and other media are a mirror image of the 
society and time at which they were produced. World War II, for example, inspired zombie 
comic books as a means to cope with the events of Hiroshima and Nagasaki, in addition to the 
corpses found in Nazi death camps (Bishop 466). Dystopian fiction can also relate to the post-
apocalyptic genre through the fact that at various times it deals with a huge event that changes 
the way people live their lives. In California, along with other states, we are experiencing a 
horrifying drought that has caused many farms to produce fewer crops and has altered people’s 
daily life. In East Porterville, California wells are running dry and some people use community 
showers because they no longer have running water in their own homes; others decided to 
leave the town, and much of the water must now be transported to East Porterville (“California”). 
In a post apocalyptic show or movie, running out of vital resources usually occurs and causes 
struggle and conflict for the characters of the story. Movies such as Mad Max: Fury Road depict 
a world ravaged by a nuclear war with little oil or water. With the end of these vital resources, 
the movie illustrated a collapse of civilized society and the birth of crazed and insane cults (Mad 
Max: Fury Road).  

Cannibalism has also sunken its teeth into the post apocalyptic/dystopian genre by additionally 
playing a role in the scarcity of crucial resources. During WWII, the German Army began the 
Siege Leningrad, taking over what was known as the USSR at the time, and cut off the Russian 
people’s supplies. Lasting around 900 days, some 1 million civilians died trying to stay alive in 
the cruel conditions that threatened them. Because food scarcity was rising, animals of all kinds 
were eaten and eventually citizens “…resorted to cannibalizing the dead, and in a few cases 
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people were murdered for their flesh…” (“Siege”). In many ways, cannibalism can be seen as a 
major influence on the zombie genre through hunger affecting the monster’s actions, like those 
on the TV show The Walking Dead where zombies, also known as “walkers,” attack the living 
solely on instinct and a never ending hunger. In the show, the characters must learn to cope 
with a changed world, and fight for their survival (“Days”). The use of cannibalism truly helps to 
emulate the dystopian genre and reflect the grotesque acts man could take part in to preserve 
his own life. 

To deal with the harsh realities of life we often search endlessly for remedies, whether it is to 
cure our sufferings, our illnesses, or the tragedy placed on our paths. Coping with all the 
terrible emotions that come with these realities can be highly daunting at times.  Some people 
pray endlessly and have faith that they will be delivered from their problems; others might lash 
out their hurts just to vent out their issues. The dystopian genre, in any media, can help people 
to cope with matters of oppression, suffering, and violent thoughts. In his article “Why We Crave 
Horror Movies,” famous horror novelist Stephen King argues that watching horror films can help 
feed our inner demons. As a result, the films help us to cope with our own lives without violently 
attacking each other (King 462). Horror films allow mankind to live vicariously through the 
characters of the story. They paint a ruby red picture full of flesh and blood to instill fear in our 
very being and remind us that we are still alive and normal people, as King implied (King 460). 
Furthermore, the dystopian genre helps us to cope with life’s issues by reminding us of how 
grateful we should be in our own lives. Whenever I watch a dystopian TV show or movie, I am 
reminded of everything I have in my life and how often I take things for granted. Take for 
example the post apocalyptic movie The Road, where a young boy and his father must try to 
survive a desolate wasteland infested with evil and atrocious humans. By seeing these images 
of a world full of struggle and danger, I am reminded that my problems are small in 
comparison. Throughout the movie, the father and son learn to cope with the dangers of this 
cruel world.  Although the story The Road is fictional, the ability that man can continue living in 
the face of hopelessness is still something that we can learn from (The Road). 

Many people living good middle-class lives in the USA and other countries want to continue 
their way of life. Some may even yearn to improve upon what they already have for comfort’s 
sake. In a dystopian world unkind, changes occur toward mankind that would make middle-
class life look like heaven. The idea of dystopia is very relevant to our lives because it reflects 
man dealing with terrible a change in their own lives. A horror that characters on the TV show 
The Walking Dead have to deal with is a dystopian reality where the life they once lived would 
be taken from them by a dying world full of vicious and mindless creatures. In the first episode 
of the show Rick Grimes, the protagonist, has to come to terms that the life he once lived is now 
gone and he is not dreaming (“Days”). Often times I myself consider how my life would be if I 
lost everything: my family, my house, and my friends. I would not only be devastated, I would be 
beyond words, and beyond belief. A sense of panic would overwhelm my body and I would feel 
as though nothing were real. From the student essay “Traveling Home” by Kavita Sreedhar, the 
author also has to deal with change. Her experience points out how she felt like an alien in her 

23



own country as she arrived back to her homeland, Southern India (Kavita). Through her mother’s 
wisdom she soon realizes that it isn’t the place that makes the home, but the people living 
there. In essence, Kavita’s mother is trying to say “’Home is where the heart is…’” (69). Moreover, 
family and the morals that were instilled within a person are what make a home. In the event of 
a disaster, people can lose just about everything, from their house to beloved family members. 
However, those that surround us to give us hope and strength can be considered a home full of 
comfort and understanding, especially in times of a terrible change. From my own experience, 
whenever I am overwhelmed with problems that seem too impossible to bear, I know that 
through the help of supportive family and friends I can get past these issues.  

A day in a person’s life can be seen as interesting, appalling, or any feeling in between. Utopia 
and dystopia is seen in our daily life in the way we perceive the world around us. Beauty may be 
seen in a flower or in the gift of an apparently perfect day. A person might find that they were 
able to get that perfect parking spot at school or have a chance to spend time with friends in a 
genuine conversation. However, a day could turn out to be a person’s worst experience. People 
might have an incident where their pet died, they lost their house, or they lost a close family 
member. Whatever experience we go through in our journey of life, a piece of it can always be 
seen in stories of utopia and dystopia. As we deal with conflicts such as a lack of vital resources 
and coping with a loss of someone or something, dystopia is being illustrated in these difficult 
moments. There is no cure for all the dismal things we find in life; however there is something 
that can still be done about it. Every day, we can learn to overcome the problems that distract 
our minds and cloud them with despair or fear. Rather than giving in to such feelings and 
becoming controlled by them, we can turn to those we define as a family to help pull us 
through the hell we had to endure, or the new life we must face. These obstacles in life, though 
not easy, can help us to grow as people by teaching us how to help one another, and deal with 
another day in our journey of life. 
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It’s Not All Rainbows and Unicorns 

Benjamin Parsons 

Benjamin Parsons is a father of two who has returned to school after a 15 year gap. 

One of my favorite things to do in my spare time is to sit and watch a really good movie; 
personally I am a huge fan of comic book movies such as The Watchmen, Superman, and X-
Men. Though it is not my cup of tea, there is no denying the existence of today’s horror craze. 
From The Walking Dead, to I Am Legend, and The Purge, people gladly sit at the edge of their 
seat, eating their popcorn, ready to be terrified. Why is this so relatable? These horror films and 
shows are set in a dystopian world, where everything is dreadful. At the other end of the 
spectrum there is a utopian world where everything is perfect. Though utopian and dystopian 
worlds are imaginary, people can better relate to the horror and darkness of a dystopian world. 
It seems almost plausible, especially looking at things going on in our world today with poverty, 
terrorism, and the Zika outbreak. Between Haitian voodoo priests and drug addicts snorting 
bath salts, there could even be a zombie apocalypse on the horizon.  

According to the United States Census Bureau, in 2014 there were 46.7 million Americans living 
in poverty (“Poverty”). According to the National Alliance to End Homelessness, over 500,000 of 
those are homeless (“The State of Homelessness”). Many of them can relate to Ursula Le Guin’s 
story, “The Ones Who Walked Away From Omelas.” It is a story about a utopian society that is 
very nearly perfect, but this society has one major flaw. In exchange for the citizens of Omelas 
having their nearly perfect society, a single child is continuously tormented; “if it were brought 
up into the sunlight...if it were cleaned and fed and comforted...in that day and hour all the 
prosperity and beauty and delight of Omelas would wither and be destroyed” (Le Guin). I 
imagine that the homeless people can relate to the child in her story: locked away from “the 
light” and deprived from the most basic needs and comforts. They watch our society, driving 
our cars, going on vacations, throwing away food, playing on our gadgets, paying no mind to 
their struggles. The homeless are living in the darkness while everyone else walks by, avoiding 
eye contact, focusing on their hand held distractions, tweeting about nonsense. Out of sight, 
out of mind.  

A common theme in horror stories is the chance of being infected with some form of virus. In 
the movie I Am Legend, there are creatures bordering between zombies and vampires. If 
infected with "the virus," one becomes a deformed, blood thirsty, creature. Today we have the 
outbreak of the Zika virus, a virus transmitted by mosquitoes, which is said to cause birth defects 
(Charner). We watch movies such as I Am Legend because, in the words of horror author 
Stephen King, "we are daring the nightmare" (1). Obviously the Zika virus is a much tamer virus 
than the one in I Am Legend, but the idea of being infected with a virus that can cause physical 
change makes it relevant and disturbing. While passing through a dark alley, a parking garage, 
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or the park at night, our imaginations are hard at work playing their morbid little games. For a 
split second we can see a deformed creature lurking in the shadows, ready to spread the virus.  

One of my favorite zombie movies is Zombieland which follows a group of people in a zombie 
apocalypse, just trying to survive in hell on earth; "according to anthropologist Wade Davis... 
the world's leading authority on the zombification ritual... zombies are real creatures within the 
Vodoun religion" (Bishop 464). In Haiti, voodoo priests have a neurotoxin that, when 
administered to humans, turns them into zombies (Bishop 464). There was also an incident in 
Miami, in 2012, where a man under the influence of a drug known as "bath salts" chewed off 
another man's face (Lendon). Seeing the relation between fictional stories and the actual world 
we live in makes horror stories even more terrifying. In addition to the real zombies "living" 
among us and mindlessly droning on, our society has gravitated toward self inflicted 
zombification via technology. Having an instant connection to the world through social media 
has practically made speaking obsolete.  

Even with magical stories like the Harry Potter series, there is a lot of darkness. There is a reason 
that the author, J. K. Rowling, is now a billionaire. She didn’t make the stories just about 
rainbows and unicorns; she puts the beloved characters in some pretty horrific circumstances, 
wrapped in enchantment, with a dash of mystery. Lord Voldemort, the evil wizard in Harry Potter, 
is the worst kind of terrorist. He and his followers go around murdering innocent witches and 
wizards. In relation to that, today we have the terrorist organization known as ISIS. They have 
killed, and continue to kill, innocent people throughout the world. Other acts of terrorism we 
see today are school shootings, such as the one in Roseburg, Oregon in 2015 (Sidner). The 
majority of the Harry Potter stories take place at a school; giving these stories doses of reality 
make it palatable and intriguing. We as a society can sympathize with the victims in the stories, 
and we can believe the tragedies.  

A dystopian world is relatable because it is not as far-fetched as it should be. With the insanity 
going on in this world, no one knows what will happen. Seeing the world through crimson 
colored glasses makes the sight of blood less traumatic. Indulging in the horror fixation tempers 
our psyche to deal with the modern world. So sit back and relax, make a little popcorn, and 
enjoy one of today’s fabulous choices of terrifying cinema. And don’t forget to spray on some 
mosquito repellent.  
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Perceptions 

Yazmin De La Torre 

DRIP! Drip. A perfectly round tear drop of blood falls, splattering on the cracked cement from 
an ashen hand. Rivulets of blood run down my fingers. “Focus!” A distant voice shrieks. “Is that 
me?” My conscience asks. Focusing, I see melted buildings appear drooping like melted Legos, 
tilting carelessly from their former straight, backbone foundations. Smoke slithers to the sky in 
black clouds from the disfigured remnants of the dainty, small, wooden cabin homes, the once 
green, lush park now charred pitch black, the melted grey minivan, the firebrick bank no longer 
visible, and the shiny metal offices down the street, gone. The agonizing banshee-like screams 
of mothers shrieking the names of their lost children fill the air. Ashes raining down dust the 
eyelashes and hair on the bodies littered on the floor, painting them a dull grey. Looters raid the 
grocery store of Miss Wesco down the street, screaming with glee. Perspiration and soot coat 
the looters burned and disheveled clothing. The town of Sunnyside no longer exists. The alien 
green Kia Soul next door explodes in the drive way, the brunt impact tossing me like a rag doll 
twenty feet away on my lawn. I wake. I was dreaming! The desolation, chaos, and hopelessness I 
envisioned illustrates a dystopian world. An imaginative state of constant chaos with bad 
occurrences and consequences. To offset this, people often dream of an imaginative place or 
state of things where everything is perfect, also known as an utopian world. Utopias cannot exist 
because everyone's perception is individualistic, and therefore, there will always be someone 
whose happiness is sacrificed to attain the goal of a perfect society, thus, creating a dystopian 
society, as illustrated by the looters in my dream in which the disaster allowed them free reign 
to gain everything they could not acquire before.  

Three pieces of literature that depict these aspect of this sacrifice include, “The Ones Who Walk 
Away from Omelas” by Ursula LeGuin, “The Lottery” by Shirley Jackson, and “2BRO2B” by Kurt 
Vonnegut Jr. In the story, “The Ones Who Walk Away from Omelas,” set in the town of Omelas, 
we get a sense of a perfect world where everyone is happy. Unfortunately, that happiness is 
based under the need to sacrifice a child's life. This child is locked in a dark room to bear the 
unhappiness, and evils of the world in order for the rest of the citizens in Omelas to live in 
happiness. Another example of sacrifice is “The Lottery”. In this particular story Mr. Summers 
who is some form of a mayor figure, goes around with a black box choosing a family to whom is 
picked as the participants of the death raffle. The particular family chosen is Mrs. Hutchison 
family and the purpose of the black box is to pick a member of Mrs. Hutchison family to be 
stoned to death for the greater good of the town. Death is the ultimate sacrifice. “2BRO2B” is 
another example of a death sacrifice. In a world where no one dies from diseases, radiated by 
Dr. Hitz, the leading obstetrician at the hospital, explains why population control is needed to 
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the father of the new born triplets. Mr. Wehling has to find volunteers to sacrifice themselves to 
death in order for his triplets to live. For one life to live, one life must be given. However, both 
families, the Wehling and he Hutchinson would have preferred their family members or 
themselves to stay alive and be together. Mr. Wehling’s version of happiness was not taken into 
consideration, dispelling the utopian world in which Dr. Hitz lived and in Mrs. Hutchinson’s case 
she wanted to live. She did not want to die for the sake of the lottery.  We always must sacrifice 
someone's happiness to attain our own utopia and “The Ones Who Walk Away from Omelas,” 
“The Lottery,” and “2BRO2B,” are a prime example. But, it all starts with one individual’s 
perception of a dystopia.  

Life is a perception of one’s value on happiness and unhappiness. How to achieve a utopian 
state or vision relatively changes from person to person. The citizens of Omelas believed their 
world was flawless, perfect. Life there was grand, carefree, and wonderful. Yet, do we forget the 
thoughts of the child? Through the eyes of the child locked in that dark room, there is only a 
reflection of what a human being once was. The few visitors who choose to see “it” see a shell, 
“it is too degraded and imbecile to know any real joy. It has been afraid too long to ever be free 
of fear. Its habits are too uncouth for it to respond to humane treatment” (LeGuin). There is 
sadness, loneliness, and darkness in the unseeing eyes. This is not perfect, nor is it anywhere 
near perfection, yet we call Omelas an utopia. In addition, in “2BRO2B” we clearly see the 
difference between one person’s perfect world to another’s. Dr. Hitz, who has eliminated so 
many diseases increasing longevity, finds that population control is a necessity, and is 
questioned by Mr. Wehling. He must find three people to sacrifice themselves, in order for his 
three newborn triplets to live. He perceives the necessity control the population to be cruel and 
unwarranted. As Dr. Hitz continues to explain the need of population control, Mr. Wehling 
replies, “I want those kids”(Vonnegut) and “I want all three of them” (Vonnegut), and “I don't 
want my grandfather to die, either” (Vonnegut). If one’s wishes are contradicted from the 
majority of the population, it disintegrates the meaning of a utopia. We see this recurring once 
more in “The Lottery.” Town life is essentially complacent until the day of the lottery takes place. 
The black box event, the day in which a family is chosen to raffle their names and is elected to 
be stoned to death. In this story, that person who is chosen is Mrs. Hutchison. She finds the 
black box event to be useless and pointless, perhaps because she wants to continue living? 
There is no purpose for “The Lottery,” however, Old Man Warner, whom has been around the 
longest, believes it's a necessity. It is what has been done, and it is what will be done for the 
greater good of the town. Perceptions are a farce of imaginative thinking that enable the world 
to reach a utopian state of mind. We all seek it, and we all wish it, but we are not perfect beings, 
and therefore, we question. Can a utopia exist?   
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The existence of a utopia cannot exist outside of our dreams or our imagination and is 
impossible to achieve in reality. We are human and we are born to both fail and succeed. In 
every literature that I've spoken of, “The Ones Who Walk Away from Omelas,” “The Lottery,” and 
“2BRO2B,” have all provide a perception of an utopia, but at a cost, a sacrifice, of another 
person’s world and life. We can only dream of utopias and find happiness within ourselves or 
for the majority of a population. We all have a child in a locked room, a sacrificial persona in our 
lives. From the food we eat, to the clothes we wear, children work and live under harsh and 
extreme conditions to produce these luxuries for us and die daily. Animals are raised and bred 
inhumanely with feces as bed and cuts and sores from immobility. We suffer from diseases that 
may never be cured and hunger that may never be quenched. Man’s exploitation of the earth’s 
natural resources causing deforestation and ruining Mother Nature’s natural beauty. There is 
sacrifice in everyday life and our perceptions destroy and terminate any idea of a utopian world. 

We are selfish people full of hate and greed and although we are also people full of 
compassion and love, our society has evolved into a world of loving oneself, protecting oneself, 
and saving oneself. What we perceive to be happiness will never include everyone’s happiness. 
The looters robbing Miss Wesco’s grocery store are the representation of people whose utopia 
world is that of the dystopia world. We can only hope to find happiness and a little bit of 
perfection in our own lives by seeking happiness through materialistic things, and beliefs 
through religion and that cause no harm to those around us. We all think differently which 
affects our out view in life and causes us to be blind to the needs and wants of others because 
of this, we will never be allowed to live in a utopian world, and be linked to our mildly chaotic, 
dystopian world. My dream gives us a small glimpse into what a dystopian world can be like 
where looters reign through chaos, and the rest lose themselves. Humanity at its best. 
Individualistic perceptions will only allow utopias to exist in an imaginative world, therefore 
dystopias are the plausible existence in reality.  
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3am Innocence Lost  
Nikola Hermosilla  

Another alcohol bottle to the mouth my cognitive level is going south loud noises this party  
ambience people raising their voice to words hardly pronounced feeling euphoric on a cloud  
but once distractions die down great ideas are actually bad judgement this time around  

it's 3 am as my lacking conscience decides to text you yet again in the morning I'll surely  
regret to a guy who carelessly stole my virginity hear my story as I tell this from beginning to  
end I shouldn't be here not ready sitting on his bed my father kicked me out I know of no  
home though currently living with a friend a strong male figure in distress something viewed  
meaningful but was a rushed event was it too much to ask to be held in his arms or at least  
pretend pants slide off emphasizing no however he was determined introducing Mary Jane  
like heartbreak was a burden countless coughs later and reality is uncertain I'll do anything  
you say behind closed curtains misadventure hands another nudge to his belt bragging a  
virgin compared to an angel he was the serpent curses depression as a reminder making the  
scenario recurrent I'm drunken off my desire to see you once more having control to not be  
taken advantage of yet he calls me by the name of a whore while he is praised for spreading  
his seed to gain higher score replying only to sexual affairs consent to explore talk of  
catching feelings is a sent message ignored years later seeking old habits galore ashamed bad  
intentions I suppose the past is for wisdom not to adore falling for the idea of a person given  
fallout consequences of war you took something so little still I wish to be pure life lessons are  
learned eternal memories aren't forgotten neither the hurt.  
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Testimony  
Nikola Hermosilla 

 I was lost captivated as an unidentified person with ways closed as a shell past experiences 
came pain and granted wisdom but people without a third eye can't tell walking through the 
doors of church there's fingers waiting to point "she's damned to hell" a smiling mask is harder 
to put on each day so in the night comes the time to rebel sinister distractions with repulsive 
lifestyles and an intoxicating smell but opposites attract a naive girl into your arms upon which I 
fell now he asks for the ring back pocket another sell randomly calls on the cell only for another 
pointless argument to yell to be in one's presence flashbacks lead to dwell a lifeless boy the 
drugs caught him at an early age and schools always ended in expel I sold my soul to love at 
first sight and in his eyes sworn to compel he was surrounded by darkness but in the midst of 
the depths of his heart I saw pastels all is forgotten now and when I refer to you as a fuckboy 
don't take it personal the ex's are capable of a makeup brush and social media he's in awe as if 
each one descended onto the earth like an angel being the observer he claims no one is stable 
then there's me even when you weren't mine I was foolishly faithful two years of high school 
was imaginably painful even as we enjoy each others company now you still find a way to be 
hateful your importance to this day is shameful and his name is poison to my mouth a sound 
well known but fatal I must of written countless poems for you but to his being it's just words on 
paper only to toss because the thought is wasteful I was 15 when we met now almost 19 and it's 
the month of April. You have bags underneath your eyes partying all night being sleep 
deprived and sniffing lines his friends are illiterate but think they're enlightened and speak of 
good vibes when it comes to girls if they're down to get high that's his type spreads her legs 
just for the hype wakes and bakes with a daily used pipe GEazy concerts and pornhub he's 
subscribed I'm the girl who should've never wasted her time being ready for his attempted 
suicide after all these years I wanted to say I don't wish you ill to clarify not for attention or 
another ending bad term goodbye holding no grudges I've made amends currently getting to 
know this guy I understand your emotions are overclouded by pride and maybe your maturity 
level will never be equal to my side I know now we can never be friends nor acquaintances for 
having close distance comes with a sigh you make me feel horrible about myself when you 
have nothing going for your life.  
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The last dance 
Nikola Hermosilla 

"can I have this dance" yes baby my hand he stays holding deep breaths time capsule this 
moment in love with you I'm hopeless everyone else is blurred you're the focus he takes the 
lead fueling euphoria to the potion small steps swaying motions looks of caring emotion he 
traces his fingers along my spine as I lay my head on his shoulder the aroma is so fine it hits 
me like a boulder seeking my lips as he pulls me closer promise together we'll grow older last 
song playing over Stand by me, Ben E King, 1961 is the owner one spotlight unaware our 
eyes settling lower this is a dream you must find a way of closure but I just hear his whispers 
into murmur deep sleep transferring into the further he's the teacher as I'm the learner you 
can't be awakened if he's planning murder my handsome creature suit and tie heightened 
features in my best dress only for you babe to adventure pushing away false lectures a body 
pressed against yours light as a feather ‘’marry me’’ no pressure taken advantage gestures for 
better or for worse don't you rememberer a monster in disguise while I'm stuck in forever. 
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Not Yet 

Janice Luttrell Holder 

As Janice L Luttrell, she graduated from East Bakersfield High School in 1979 and then from 
Bakersfield College with an AA degree in 1961. She then transferred to Fresno State Extension 
Center across the street from BC and completed her BA in Elementary Education in 1964. She 
received her Masters degree in Pupil Personnel and Counseling from Cal State Bakersfield in 
1978. She taught in the Greenfield Union School District for a cumulative total of about 20 years 
teaching three years in second grade and the balance at Greenfield Junior High. Her last years 
there, she worked as a counselor. Janice left teaching in June of 1984 as she was needed in her 
home. She served on the Edison School District Board of Trustees for approximately 9 1/2 years 
until her husband & she moved out of the district in 2003. 

In August of 2014 she lost her husband of 34 plus years, George Holder. The submitted thoughts 
came to her on July 2, 2015. 

Longings held in check 
The time is not right 

I will know when 
Not now 

Solitude holds court 
Dampness fills the eyes 

Sorrow for the loss 
Sorrow for the helplessness 

Stranded in this time of waiting 
Waiting for the mourning to end, 

The new life to begin 
Where will it take me 

Am I too old 
Too old for what 

Do I have courage 
Will I reach beyond the mundane 

Stretch myself 
Find something new 

Be a companion 
Find a companion 

Who decides? 
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Can I Be Your Hero? 

Kenneth Jones 

Can I be your hero? Let me save you.   
Instill your trust in my imperfections. 
I love you, I’d love to relate to you. 
I make mistakes, but have good intentions. 

Your trust in me grows uncontrollably, 
I’m the one placed greatly on your heart. 
I solemnly swear we’ll last unknowingly, 
As your addiction for me becomes dark.       

Everything changes, as you grow frightened  
I quickly forget what was once my best. 
I achieved my goal, I’m quite enlightened. 
Your trust is gone, my presence never left. 

Your body aches and shivers deep within, 
I’m not your hero, I’m your heroin.  
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Our Vicious Cycle 

Kenneth Jones 

The church bells once loud and glorious, 
Melted deep into the darkened ground. 

The fiery furnace burned the poor and rich. 
As Charleston, Georgia and Charlotte were ashes sorted around. 

These ashes sat on the same ground of thousands of lives, 
Running from the fiery inferno in the streets. 

Trapped in the black walls as the smoke impaired their sight, 
The wood burned on, losing all the green they achieved. 

These innocent lives, stuck in the Devil’s cottage, 
Became victim to the Devil’s curse. 

Tormented and shackled, their flesh burned the hottest. 
It’s sad to say we live in a hell on Earth. 

The story that never touched the history books’ tongue. 
As I shout loud, “Rest in peace to the innocent lives lost on June 1st, 1921!” 

Then I shout, “Rest in peace to the innocent lives lost today!” 
Because it’s 2016, and things still haven’t seemed to change.  
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Spring 2018 Creative Writing Contest Winner 

Historic Curiosities 

Stephen Ledesma 

Cartographic expeditions always did carry with them unspoken risks and dangers; humanity’s 
importunate thirst to map the unknown and question its boundaries was well documented. The 
newborn silence masks any sign of the frantic scene that occurred moments ago; the violence 
of the unforeseen winds rivaled only by the vigor of the restless sea, scattering us like roaches 
exposed to light. I owe my survival to an unassuming sheet of metal, acting as a barrier between 
me and the acidic, watery abyss; perhaps a part of the ship, or even karma's repayment for a 
forgotten good deed. It is painfully ironic how easily a cartographer can get lost on the scorned 
ocean, unforgiving of past decadence. Looking towards the sky, I drift into a realm of hope, 
searching for a glimmer of those ancient lights; angels, watching far from our reach, guiding 
lost travelers back home. However, the odious, green-tinted haze that blockades heaven's 
influence anchors me to reality. My thoughts crash back down to earth when a large shadow 
looms overhead. I turn to the source, only to see a large skyscraper-like structure, maybe from 
the late 20th century. I look around and soon realize that I have drifted into the remnants of a 
sunken, old-world city; however, its formation is none that I have ever read about. 

Numerous buildings of different sizes stick out from the water, like incongruous tombstones, 
reeking of abandonment. While a curious sight on its own, what is more peculiar is the style and 
construction of the more archaic edifices. Some are constructed of steel, or even stone, and 
stand stalwart against the vengeful vines that attempt to reclaim them. While others are 
dilapidated wooden huts, and are succumbing to the weight of their mediocre design. The area 
is organized as if a child unscrupulously threw his toys across the floor, mixing the old with the 
new. However, amongst these buildings one stood almost prosaic, if not for the eerily 
symmetrical design and untouched stature, lending it an ominous facade. My raft gently bumps 
into this menacing, faceless structure, as if embracing a long lost friend. An aura of trepidation 
fills the air as every ounce of my remaining sanity begs me to turn away, but curiosity wields a 
powerful whip, and cracks it with impunity. The only visible entrance is a small, deliberately 
constructed hole, just inside of jumping distance. 

As I climb into the opening, I'm greeted by an unexpected sight; a narrow, claustrophobic 
hallway whose height mocks any form of traditional measurement. Numbered windows line the 
corridor, each one well boarded, perhaps to keep out the soul-oppressing emanation that 
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congests the air. Despite the attempts to conceal, there remains a small space between the 
wooden planks that grants me vision inside room one-nine-four-five, where another world 
seems to unfold. From an aerial view, I watch like God as ancient planes encroach on a city, 
bringing with them apocalyptic destruction and chaos. I am filled with great elation as I step 
back and form conjectures about this seemingly other worldly structure; its origin and potential 
powers. I continue down the seemingly endless hall of numbers, searching for its secrets, and 
growing impatient with old war stories. Finally, my persistence is rewarded when a large, open, 
door reveals itself in the distance; one of these worlds that I can step through. Before entering 
this new area, I can't help but notice the numbers above its frame are withered and intentionally 
damaged, rendering them completely unreadable. 

Just like the apertures in the hall, the room seems to be the domicile to another dimension, or 
possibly another time. The ground is littered with armaments and bronze shell casings, creating 
gold colored mounds that stand in strong contrast to the murky and corrupt sky above; 
desolate and devoid of anything resembling life. Warheads sprout from underneath the layers 
of metal, like world ending flowers in bloom, morphing the landscape as they are meant to do. 
On top of one of the golden hills, a creature arises, and with it a nerve-draining sensation. The 
creature’s complexion is an unearthly pale white, with moist and hairless skin. Protruding from 
its back is a horrific sight; the vague outline of human faces can be seen gnawing, as if they are 
gasping for air. Posturing up using its bat-like front limbs, the beast unhinges its jaw, revealing a 
snake-like mouth on an otherwise detail-absent face. Like a vortex, the smog in the air begins to 
siphon into the creature, causing the faces on its back to shake violently, and screech an unholy 
sound. Horrified, I turn and flee, hoping to escape with some semblance of my soul intact. 

I run back down the hallway, towards the entrance that led me into this forsaken place. The 
once resolute planks begin to shake and tremble, causing the plaques holding the numbers to 
rain down to the floor, as if begging to take them with me. The wailing of the creature 
reverberates off the walls, filling the hall with its haunting sound. My fear-inspired stride 
suddenly turns into a walk, and then into a despair-weighted fall as a blank, hopeless wall 
stands where my exit should be, trapping me in this silo of sin. The boards once again stand 
firm, perhaps realizing that I now share their fate, and can no longer save them. 

Humanity’s importunate thirst to map the unknown and question its boundaries was always well 
documented. The newborn silence masks any sign of the frantic scene that occurred moments 
ago; the violence of the unforeseen consequences rivaled only by the vigor of restless 
ambitions. Scattered like a roach exposed to a light, it is only now that I can see how lost we 
truly were. With no escape from karma's repayment for unforgiven sins, I am left anchored to 
reality. What have we done?  
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Spring 2018 Creative Writing Contest Winner

Why Spanish?

Stephen Ledesma 

They say Spanish is a language of love. It wraps a ribbon around your tongue, And shoots your 
words out like an arrowed dove And the expressions remind you, to have a little fun.  

But you see, Spanish is a language of hate. It swam across on small boats. Infecting a culture 
that learned about the world a little to late.  

So let's toast! To Spanish. Because you see, Spanish pronounces every letter.  

Spanish pronounces every letter because nothing should go unsaid. Every letter written 
deserves to be read. Silence can't haunt us, like the ones who taught us did.  

You see, English needs a lesson, About the adjectives and the nouns How can you put the color 
in front of the person And expect them not to make a sound?  

Oh! The sounds, where do I begin? Everyone wants your R's Again, and again, and again. It's 
like you're a manufacturer rolling out car, after car, after car  

They say the devil is in the details But with Spanish, God lies in them. With words like “Adios” So 
cherish your Bibles Because Quetzalcoatl was skinned to make some  

But speaking about leather, it's funny how they import us to our home. They bring us to these 
wide open fields  

With nowhere to go. No where to run. Like flowers that can't grow. Dehydrated by the sun. But 
underneath dirt and the anguish, Our roots speak Spanish.  
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Lost 

Samantha Mayo 

Cracked and bruised, dirty and used, these hands are my only proof. My hearings off. My eyes 
seek soft for my heart is lost with no map to guide the thoughts of a desperate mind around the 
works of time. I can't feel you honestly, until my fingertips are in sync. You can't feel possibility 
until your chest becomes my snare to the bass of your purity. What's left of it can't be right 
unless it's next to me. We dream the sun will rise and wake to watch it fall as the night becomes 
reality. These hands have touched a story unwritten with no lines to sight. They are my only 
history. 
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Midnight 

Samantha Mayo 

Timing is everything and no matter how many times each hand goes around the clock, and 
even though it's far and few between, both hands eventually cross the same time at the same 
time. So don't tell me you don't understand me. I'm like clockwork. Midnight is at the top of the 
clock, we are like night and day. Time doesn't stop just because you decide to walk away. And 
time doesn't stop just because you check it. It keeps going, just like we will. We drift and we 
grow farther apart every time, but eventually you'll meet me at midnight and eventually I'll meet 
you at 5. I'll sit at 9 when you sit at 3 just so I can be over and under you. The complication is in 
the illusions we create to label every step of the way. Let it be. For the same reasons you're not 
next to me. We are in control of our own so called destiny. No matter how, what, or why I always 
search for the friend that's in you to me. And you've yet to disappoint me. You can say that I'm 
not here for you, but I'm still stuck in this same position too. Let me make it clear, I don't run for 
fear. But one day, we will both be in a distant place, somewhere we are not afraid to face. When 
I look into you, I see through you. The grass seems greener on the other side. But nothing is 
ever what it seems. Just let it be. You can ask me a million questions to develop a million more. 
Complications we both seek in simplicity because we were taught that we had to work hard and 
fight for everything we have. Trust can be lost by the very way it's earned. So tell me what it is 
you've learned?! It has been five long years. These words held true, through and through. It's 
what I didn’t forget from this dialogue with you, that changes your script. Responsible you've 
held me for a road worth choosing. Your choices were yours alone, but I'm not losing. You set 
sail for that heart you shipped. You said goodbye, but not with words. Your silence has broken 
out the dialogue to show you where you went wrong. You were right all along. I said goodbye in 
every line so you could be strong, cruise along. So you could walk the line to a different time. If 
we meet again, I'll always be that friend. You didn't lose and I surely didn’t win. The universe 
shifted at 10. Goodbye again. Timing is that of gravities powers. My heart is set on soaring 
towers, my mind on things worlds away. This world calls it child’s play. I'm not meant to stay. 
Somewhere you’ll find me peaking in. For this dialogue has no end. You're still my greatest 
friend. To forgive is to forget, so don’t forgive today for tomorrows sorrows. Remember 
yesterday for those cleaver verses. Stand proud of the way your words reversed it. You’re 
perfect and worth it. I've always had a lot to say. Thank you for showing me the way. What I've 
learned is timeless, but that would go without saying if we couldn't measure what's for the 
taking. Every second is before the third. That’s what I’ve learned.  
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The Spider-Tigers 

Kaitlin Elisabeth 

Ted Kennedy’s doctor told your mom that he didn’t know what they had done to her brain. They 
knew that they had cut out a glio blastoma the size of a lemon. That broad never came back. But 
she did bring radiation and chemo until the cows came home. Then mom came home. And she 
spent a month at Health South trying to walk again. And then she couldn’t. And then she finally 
moved into bed.  

She began to see scary things, but you redirected her with all the might of a one-year trained 
Behavioral Therapist thirty-years her daughter. She felt nails in her brain, the shunt tugging at 
her. She saw spiders crawling along the walls, and you told her they were tigers. They weren’t 
spiders, just spider-tigers. Curling up on her. Protecting her. Your rescue cat from Tulare County 
turned into a spider-tiger. Frank would spider-tiger his paws all over her. He had come into this 
world with mommy issues, and was grateful for her.  

You put a stuffed bunny into the crook of her atrophied, non-functioning arm. Because just 
because she wasn’t functioning didn’t mean she couldn’t feel. And when the spider-tigers made 
the nails go away, she slept better. She snored.  

You begged your fiancée to understand what it felt like to slowly lose your mom, that quitting 
his job due to an existential crisis was not a good reason to wear his ring. Your mother had told 
you in her better days that she would “roll in her grave if you married a man who treats you like 
crap.” That it didn’t matter if she was in the ground at your wedding. This was fair.  

So you started drinking obnoxious amounts of water, and began willingly contorting your body 
into a backbend in 93-degree intentional heat, prior to a Bakersfield summer. And you prayed 
to a higher power for strength, although sometimes you cursed him for this disease that had 
swallowed up your family. And you said a lot, a lot, a lot of bloody Namaste’s.  

But more importantly, you knew that if your mom saw children playing that it was okay. You 
knew that if the animals were scared, it meant that she was scared. You knew that if she had her 
glasses on, she could at least wake up and see a glimmer of where she was, who she was.  

You knew that the spider-tigers would protect her, that the fatty tuxedo-coated furry gentleman 
who hunted lizards would curl up on her bed and fight the baddies. And you knew the power of 
suggestion. Finally, you knew she was there when you were squeezing her hand through hell.  
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Medusa 

Jancy Torres 
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The Drought in Kern County 

Joselyn Arragon 

Opinion Section 
Roughneck Review 
1801 Panorama Drive 
Bakersfield, CA 93305 

Dear Editor: 

According to kerngoldenempire.com, the water in Kern County is at its lowest in 100 years. 
Officials and councils have been discussing and debating what to do about this issue facing 
Kern County because, without a water supply for the residents living here, they will become 
dehydrated and the county will become a difficult place to live in. This issue was brought to my 
attention because water is critical for our survival and our everyday needs. Water also plays a 
major part in the agricultural business that the county is part of. Kern County produces many 
fruits, nuts, and vegetables, including oranges, grapes, almonds, peaches, cotton, and 
watermelons. The purpose of my letter is to raise awareness and inform the reader of the 
importance of saving water. 

Water is used everywhere from schools, hospitals, farms, and jobs, to inside homes. Farmers 
depend on the water for their crops, but with limited water available, farmers have developed a 
new system by using today’s technology. The article “California Water: Is Anyone Listening,” 
written by Jim Carlton, talks about what farmers mean to the world and how they have adapted 
to the water limit. Carlton shows pictures of new devices created by the farmers to spread the 
water evenly and effectively throughout the fields. Kern County is in the agricultural business, so 
many crops are grown here, and the county needs more water. “Kern county crops are sold 
across the county in hundreds of grocery stores,” says reporter Thuy Lan Nguyen to 23ABC 
News. Some farmers are not as lucky to have pipelines directed to their farms, so it is essential 
for the framers to communicate with each other to negotiate water agreements to survive in this 
time of need, Grapes are the 1 productive crop grown in the county, making $1,822,092,000 in 
the year of 2013 alone, according to the 2013 Kern Agricultural Report. Without the crops here. 
Kern County would not be able to prosper as it does.  

In the article “Water Restrictions go into Effect Today,” the Bakersfield Council has restricted 
residents on watering yards to three days out of the week, and it must be done before 9am or 
after 6pm. Addresses starting with an even number can water their lawns on Sundays, 
Wednesdays, and Fridays while addresses that start with an odd number will water their lawns 
on Tuesdays, Thursdays, and Saturdays. No water usage will take place on Mondays to give an 
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even number of days to each address. The State Water Resources Control Board fines people 
up to $500 for misusing the water. All the things that the SWRC are doing are to conserve as 
much water as possible. But this has not been as effective as they thought. 

The main question is, what happens if Kern County runs out of water? Where would we receive 
water from? The SWRC has thought about it and will do what is needed to prevent anything like 
this from happening. In the article “Governor Jerry Brown Proclaims California Drought 
Emergency,” he works with the Department of Water Resources, the Water Board, the 
Department of the Food and Agriculture, and the Department of Fish and Wildlife to prevent 
this situation from becoming worse. The Department of Fish and Wildlife has thought about 
restriction fishing in some areas to prevent fish from being on the verge of extinction. They are 
also keeping a close eye on the wildlife to see if they are being affected by the drought. The 
Department of Food and Agriculture is prepared to give food and water to those who need it. 
These things have helped limit the impact of the drought, but if these measures do not work, 
water will become scarce in many places; also, it may possible lead to the extinction of some 
wild life and the increase in the water bills. 

However, there are many things that the residents can change. According to EPA Water Sense 
Kids, even a small thing like turning off the water while brushing your teeth can save gallons of 
water. Other ways you can conserve water at your house are fixing leaky faucets, taking a 5-
minute shower or a 3-inch bath, turning off the water when shaving, watering plants deeply 
once a week instead of sprinkling water over the plants a couple days out of the week or using 
soaked sponges and placing them on the soil to keep in moist during the hot weather. Washing 
your car on tip of your lawn can also be a great way of recycling water. 

Water is an important element on the earth. Only 1% of the Earth’s water is drinkable, and the 
rest is salt water, but with the increase in the population around the world, water is becoming 
scarce (EPA Water Sense Kids). Some of the citizen are doing their best to help this situation 
from getting worse, but it should not be “some” but “all” of the residents who should do their 
part in addressing this issue. Farmers, crops, plants, and residents will be affected by this 
decision. We must work as on big community to save water and prevent any further damages 
from being done. So let us start saving on drop at a time to secure a future for the generations 
to come. 

Sincerely, 

Joselyn Aragon
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